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operator fatigue and promotes confidence in
our tools and processes. Similarly, | wear black
all the time so when sitting in front of a monitor
I'm not reflecting the latest fashion stakes on the
screen!”

An ideal working environment is needed
to get the best out of any monitor. “It's so easy
to put up blinds or turn off lights’, said Les, “yet
| walk into a lot of studios and pre-press shops
to find excessive screen flare, inaccurate shadow
rendering and unrealistically bright highlights.
Therefore the ability to precisely control the
monitor’s appearance through hardware
calibration is critical, especially if you are forced
to work in less than ideal ambient lighting
conditions.”

And accurately hardware calibrating an Eizo
monitor is simplicity itself. “Just launch the Eizo
Color Navigator software, place the colorimeter
on the screen and press the proceed button. It's
fully automated and completed in a couple of
minutes and this further reduces the possibility
of operator error and inconsistency. The
resulting screen images are not only accurately
displayed but look superb. A monitor profile is
then saved for use in colour savvy applications
like Adobe Photoshop™. Another feature that |
use all the time is the ability to precisely emulate
the profile of other monitors, which is ideal for
multi monitor setups and installations.”

Screen Evenness
“Many photographers like to edit images side
by side on their monitor. For instance, a portrait
photographer might place a master image on
one side of the screen and bring up subsequent
images on the other side to match skin tones and
fabrics, but there’s not much point having a large
screen if it's not even in colour and brightness
across its surface”

These problems are most disturbing when
working with black and white images. “Our

senses notice the slightest change of
colourin a black and white image, so it can
be very disconcerting to drag the image
from one side of the screen to the other
and see it change colour and density!”
Eizo has developed a range of screens
which are incredibly even in brightness
and contrast, and accurate in colour, from
one side of the screen to the other.
Continued Les, “The CG221, CG211,
CG241W and the new SX3031W Flexscan 30-
inch Eizo monitors have Uniformity Equalization
Technology which guarantees evenness of
illumination across the screen within very tight
tolerances. The first time | saw an image on the
CG221, | couldn’t believe how extraordinary
it looked. The evenness and smoothness was
incredible. When | dragged the image anywhere
on the screen, nothing changed in its appearance.
The Eizo CG221 monitor displays the finest
rendering of a really fine print that | have seen!

ColorEdge CG241W

Out-of-Gamut Colours

Most LCD displays cover something similar to
or less than the sRGB colour space, but the Eizo
CG221 covers 98% of the much larger Adobe
RGB (1998) colour space and the new CG24TW
some 96%. When it comes to accurately soft
proofing your work, these are the monitors you
want to be looking at.

“I' have a beautiful laptop computer with a
bright 15-inch screen, but its colour gamut only
represents 47% of Adobe RGB (1998) and 56%
of sRGB (<Delta E2000 4.0), so | can't do any
critical colour editing with it. But in my fine art
photography, university teaching, professional
imaging and pre-press consulting, | need to be
able to work confidently and accurately with
bright and saturated colours, and this is possible
with my Eizo monitors.”

ABOUT EIZO

Eizo has specialised in creating the world’s best calibration monitors for almost 40 years.
It places a strong emphasis on being at the forefront of LCD technology, employing more
than 400 engineers in R&D alone. Eizo engineers are constantly developing breakthrough
technology for their medical diagnostic displays, which is then translated and incorporated
into the graphics range for use in photography, printing and the film and television industry.
Eizo manufactures its displays from scratch. There is no re-badging, diversifying or diluting. All
efforts are expended in creating the best quality monitors on the market.
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Les says it'simportant to understand how our
monitors represent out-of-gamut colours. “Most
monitor profiles force a relative colorimetric
transformation, which means any out-of-gamut
colours are not harmoniously moved into monitor
gamut, rather they are clipped off and turned into
undifferentiated blobs of colour.

FlexScan SX3031W

“For instance, the texture in a brightly
coloured jumper can be completely lost on the
monitor, even though the detail is still there in
the file. Unfortunately, if you edit the file trying
to fix the colours on the screen, not only might
you be making unnecessary corrections, you're
often creating additional problems elsewhere
in the file. This is why | believe it is critical to be
able to see as many colours as possible correctly
displayed on the screen. Itis especially important
to be able to see all the colours our printers and
presses are capable of producing so that we can
accurately soft proof the gamut compression of
out-of-gamut colours.”

New CG241W NMonitor
While the CG221 is Eizo's flagship, Les is very
impressed with the much more affordable — and
wider - Eizo CG241W monitor.’It's a phenomenal
screen, and substantially less expensive than
the CG221, but the colour gamut is almost as
large and the evenness across the full 24 inches
is simply wonderful.

“A lot of people | meet spend a fortune
on their computer filling it with memory and
hard drives, but invest relatively little in their
monitor. My principle is the opposite, | tend to
invest more in my production monitor than the
computer because the monitor is the window
into my creative world. | don’t hold back when
it comes to the quality of my images, no matter
where they are displayed.”

“The new CG241W comes in at a price point
a lot of people are already happy to spend on
monitors — around $3300. This is very affordable
for a professional studio. | think the CG241W will
shake up the monitor market once everyone
understands what it offers!”
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